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Osamu Kobayashi was born in Columbia,
SC in 1984. 
BFA, Maryland Institute College of Art,
Baltimore.

He has exhibited in public and private
exhibitions spaces in the United States
and abroad, including solo exhibitions at
701 Center for Contemporary Art in
Columbia, Greenwich House in New
York, Next to Nothing in New York, A+B
Gallery in Italy, Mindi Solomon in Miami.
He was recently awarded to participate
at 2019 Lepsien Art Foundation
Residency Program for 6 months in
Düssendorf, Sharpe-Walentas Studio
Program 2017-2018 of the Marie Walsh
Sharpe Art Foundation Space and the
Residency Program at 701 Center for
Contemporary Art, Columbia, SC.  

In 2013, Kobayashi was awarded the
Hassam, Speicher, Betts, and Symons
Purchase Fund from the American
Academy of Arts and Letters.

Osamu currently lives and works in
Brooklyn, NY.

Kobayashi’s painting are simple in color
and form, often comprised of two to
three essential color. There are
bisections and intersections, and floating
shapes in ephemeral, glowing color fields
in some cascs, paint is applied thieckly,
evokin our desire to touch. The forms
are organic while remaining geometric,
structured while at the same time stayin
loos. His painigns are uncomplicated, but
sophisticated explorations of the
fundamental building blocks of design.



OSAMU KOBAYASHI
Floating Head

Solo show
A+B gallery
Until september 19, 2020

The fourth solo show of Osamu Kobayashi at A+B gallery follows the second residency in
Europe of the artist over two years. Floating Head is the reflection on the experience
during which he transferred his studio to Düsseldorf at Lepsien Art for Foundation for
six months in 2019 and to Brescia at A+B gallery from February to June 2020.

The title Floating Head summarizes ironically the sense of this exposition, which
registers a particular moment and becomes a new architectural space of the gallery in a
suspended time that has similar characteristics in most parts of the world.

Kobayashi’s painting is based on reduction, which is sometimes jovial, of the experience
and context in which the artist is: “My work is a metaphor of how I see the world.
However precise, the brush strokes are not mechanical. It is my hand that does them,
the organic movement suggests their humanity. Painting the background is a state of
idealization. I think that it is an important part of life to believe that the improbable
exists, even if it is only in our minds”.

During his residency, the artist lived in the city of Brescia in lockdown, the leading role of
the urban landscape is played by architecture and its appearance in the bright light of
spring.

The rich historical layering of the façades of the buildings appears from different
textures and from the incongruities of shapes. The evident element of time on the
architectural surfaces has found an equivalent to the consistency of the painting of the
backgrounds, which constitutes the grammar of the artist. 

To the relation among the silent and vibrant colour into the light, organic forms and
archetypes of geometric shapes, it has been added transparency as a third dimension.
For the first time in Osamu Kobayashi’s painting, time has a specific placement, which
highlights the ambiguity between the ideal and the concrete, typical in his artworks.

The ambiguity expands also to the way in which we enjoy the paintings: the need to
move in order to perceive the variation of the surface into the light and the environment
transforms the object painting into a sculpture, for which we become an active and
necessary part to unveil the facets of which every painting is composed.
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Osamu Kobayashi’s Sweeping Strokes Bring the Improbable to Existence
By Katy Donoghue (feb 2020 / whitewall magazine)

Osamu Kobayashi’s work is a metaphor for how he sees the world. The Brooklyn-based artist
creates abstract paintings with wide, curving brushstrokes, covering or revealing a colorful
underlayer of gradients or bright tones. Some paintings suggest a face, a profile, the curve of a
body, or a pair of eyes.

Whitewall visited Kobayashi at his studio in Gowanus to learn more about his practice and the
dance required for his signature sweeping gestures. Our conversation took place just before his
planned residency in Brescia, Italy. He’s now been there for a month, so we checked in via email
to see how he was doing given the COVID-19 global pandemic and crisis in Italy. Kobayashi was
kind enough to share his experience below.

WHITEWALL: Can you tell us about your studio space?

OSAMU KOBAYASHI: It’s a 300-square-feet raw space with 12-feet walls, located practically under
the Brooklyn Queens Expressway in industrial Gowanus, Brooklyn. The studio is within a larger
suite shared with two other artists. Aside from essential studio furniture, tools, laptop, paintings,
and good lighting, I don’t keep much of anything else around. From my window, I mainly see the
underbelly of the expressway, the shaded eight lane highway below that, and the gritty two story
Home Depot parking lot.

WW: How long have you been there?

 OK: A year and a half, but it’s actually been much shorter since I was doing a residency in
Dusseldorf, Germany for a third of that time. Before Gowanus, the longest I’ve stayed at one
studio is just three years, and aside from residencies, it’s all been within Brooklyn.

WW: What’s a typical day in the studio like for you?

OK: I begin in the evening and work till midnight or later. I often start by sitting for long periods of
time, day-dreaming and glancing at my paintings. Interspersed in my thoughts are ideas on what
I should paint or alter in the work. If I’m in my head too much, I will start preparing canvases or
tinker with parts of a painting that need fine tuning. If I have a good idea for a painting or just
want to get my mind moving, I will start on a bunch of sketches.

WW: Where do you usually start with a painting?

OK: I first start by penciling in where the strokes will go. It’s important to be precise because even
abstract shapes need to be modeled so they can express the subtleties I want to convey. In my
sketches I often make several iterations of the same shape to find the one that has the right feel
and energy.



WW: Can you tell us about your process using a wide brush?

OK: The brushes are made of several utility brushes lined up onto a strip of molding and
screwed into place. When making the larger strokes, I use my whole body to control how
the brush moves. This can become somewhat of a dance, as I have to contort and move in
various ways to achieve some of the gestures. I will then redo the stroke dozens of times
until it’s perfected.

WW: You’ve said, “It’s important for me to capture something that feels improbable, to
have the work hover between reality and illusion.” Why is that?

OK: My work is a metaphor for how I see the world. The strokes I make, however precise,
are not mechanical. It’s my hand making them, and its organic movement points to its
humanness. After a stroke is made, I will go back into it with a fine brush and clean up the
edges. The strokes are in an idealized state. I believe it’s an important part of life to believe
that the improbable exists, even if it’s just in our minds.

WW: How do you know when you’re finished with a painting? That it’s successful?

OK: It’s really a gut reaction, but I rarely trust it initially. I usually need to come back the
next day or let the works sit around in my studio for extended periods of time before I feel
satisfied with them.

WW: Are there paintings you keep just for you?

OK: I’m a minimalist at heart and prefer not to have my work around, except for the ones
I’m working on. If I do have some around, I rarely look at them unless someone asks to see
them.

WW: Can you tell us about creating the public, outdoor mural in your hometown in South
Carolina? Are you interested in making more public pieces?

OK: When I was invited to create the mural, the organizers gave me complete freedom.
The main issue I faced was what I would create given that I was mainly accustomed to oil
on canvas. With oil paint, I’m able to play around with textures, but for a mural it became
more about the image. In order to compensate, the composition had to become more
complex. It was a great experience and I’d love to do more, but being a studio painter is
more of who I am.
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Your work uses color, texture, and form in a way that feels so unique,
fresh, and intriguing. For me, each painting feels like a window into a
thought-puzzle or a brain teaser made up of color and form.  Can ou talk
a bit about color, texture, and form in your work?

The paintings begin as fully realized ideas whether in my mind or, increasingly,

through sketches. The ideas, however, always change as I paint. The reason

being, when colors, textures, and shapes are no longer just ideas but are

physically made real through paint, my expectations are challenged. A color

that I thought would be vibrant may seem dull next to another. The texture in

one area may overpower a shape nearby. The success of a work is largely due

to the variety of issues that are resolved during, not prior to, painting.

What themes, feelings, or moods influence your process and/or are
important to the finished paintings?

I want the work to operate on multiple levels. They should be engaging yet laid-

back. Aware of the past yet be in the present. Idiosyncratic and universal.Do

you want your work to have a “message” or to communicate a specific set of

ideas to the people who view it? Why is this important or not important to you

as a creator?Making reductive work began as a sort of philosophical endeavour.

In college, I followed an impulse to paint just a large circle. I instantly had a

strong visceral reaction to the completed work. It just felt right, and there was

meaning in the structure that I wanted to explore. Over the years, I have spent

less time contemplating the ructure of paintings, and allowed myself to also

enjoy just looking at them The viewer can do both as well if they so choose.

They can enjoy it on an aesthetic level, or they can analyze it to come to some

understanding of why the work may compel them.



Do you want your work to have a “message” or to communicate a
specific set of ideas to the people who view it? Why is this important
or not important to you as a creator?

Making reductive work began as a sort of philosophical endeavour. In

college, I followed an impulse to paint just a large circle. I instantly had a

strong visceral reaction to the completed work. It just felt right, and there

was meaning in the structure that I wanted to explore. Over the years, I

have spent less time contemplating the structure of paintings, and

allowed myself to also enjoy just looking at them. The viewer can do both

as well if they so choose. They can enjoy it on an aesthetic level, or they

can analyze it to come to some understanding of why the work may

compel them.

Some of your work has a very intimate scale (11 x 12 inches, for
example) and some of your work is much, much larger and, when it
gets beyond a certain size, is very immersive. How do you make
decisions about size in your paintings? Do the smaller pieces
function in a different way for you than the larger pieces?

The larger works are more experiential while the smaller ones become

pictorial. Despite their size, neither are exclusively one or the other. The

size of a work does determine what I paint as what works large may not

translate to something small and vice versa. For example: a large painting

may hinge on a big, bold stroke, while the same stroke scaled down for a

smaller painting would not have the same impact.

How does location factor into your work?

Early on, I tried to purposely avoid making work that was about my

japanese background. Ironically, years later, I realized the sensibility of

my work was very much japanese. The strokes mimic raked rock gardens,

while the colors appear to take cues from the anime I grew up watching.

If you had to encapsulate your artistic practice in three words or
phrases, what would they be?

Naps, repetitive puzzle phone games, YouTube wormhole daze.



If you were hosting a dinner party in which geography, time period,
and language weren’t barriers, who would you invite?

Forrest Bess, Giorgio de Chirico, and the Lascaux cave painters.

Anything coming up?

I’m currently in a group show of 20” x 16” works curated by Geoffrey

Young at Morgan Lehman Gallery in NYC. Project Art, a multi-city

nonprofit afterschool arts program, is including my work in a benefit

exhibition of artists’ childhood artwork at Red Bull Arts New York, April

28 - 29. I have a solo exhibition at 701 Center for Contemporary Art in

Columbia, South Carolina (my hometown) May 18 - July 2. I’m also

painting a mural in downtown Columbia, SC this summer.

Of all the many things in the world to do, why do you do this? Why
are you an artist?

It’s really the only thing I wanted to do growing up. Nothing else could

hold my interest. There was a time when I could say I had a burning

desire to make art. That feeling has diminished over time, and to my

benefit, since ego was playing a large role. There’s still nothing I’d rather

be doing.
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