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In Osamu Kobayashi’s abstract 

paintings, large color planes form 

playful geometries to create a palpable 

sense of motion. These formally 

reductive yet spontaneous works can 

evoke technicolor landscape or 

surrealistic close-ups of the human 

body. Since receiving his BFA in 2006 

from the Maryland Institute College of 

Art, Kobayashi has widely exhibited, 

with solo presentations in New York 

City, Miami, and Brescia, Italy. 

Kobayashi combines broad, sweeping 

brushstrokes and vivid color to divide 

his canvases. Evoking aura 

photography, his luminous paintings 

seem to capture unseen forces, exuding

otherworldly energy. Kobayashi’s 

painting are simple in color and form, 

often comprised of two to three 

essential color. There are bisections and

intersections, and floating shapes in 

ephemeral, glowing color fields in some 

cascs, paint is applied thieckly, evokin 

our desire to touch. The forms are 

organic while remaining geometric, 

structured while at the same time 

stayin loos. His painigns are 

uncomplicated, but sophisticated 

explorations of the fundamental 

building blocks of design 
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Osamu Kobayashi, Eclipse  2022

oil on canvas, 210x240 cm

Euro 25000 vat incl
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Osamu Kobayashi, Wildflower  2020

oil on canvas, 210x250cm

Euro 25000  vat incl
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Osamu Kobayashi, Eye Noire, 2019

oil on canvas, 200x215

Euro 18000  vat incl
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Osamu Kobayashi, Technicolor Vision, 2019

oil on canvas, 200x215

Euro 18000  vat incl
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Osamu Kobayashi, TBT  2022

oil on canvas, 110x130cm

Euro 8500 vat incl
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Osamu Kobayashi, Loop, 2020

oil on canvas, 50x46 cm

Euro 8 500 vat incl
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Osamu Kobayashi, Puddle  2020

oil on canvas, 120x130 cm

Euro 8500  vat incl
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New Beginnings, Blindspot  Gallery, Hong Kong, 2022
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Hand in Hand, LA Artcore, Los Angeles, 2021  
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Hand in Hand, LA Artcore, Los Angeles, 2021
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Floating Head, A+B Gallery, Brescia, 2020
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Floating Head, A+B Gallery, Brescia, 2020
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These seeds breath, duo show with Elisa Lendvay at Underdonk, Brooklyn, 2019
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These seeds breath, duo show with Elisa Lendvay at Underdonk, Brooklyn, 2019
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Sharpe Walentas one year residency, Brookyln, 2019
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Next to Nothing Galery, New York, 2018 / 2019
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Noontide, Mindy Solomon Gallery, Miami, 2018
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Noontide, Mindy Solomon Gallery, Miami, 2018
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At Sea, A+B Gallery, Brescia, 2018
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OSAMU KOBAYASHI

Evolutionary process of the form

The gaze can't stop itself, a continuos 

movement of the eye seeks circles, 

vertical cuts and sharp geometrical 

figures of pure and shaded colors.

The elements composing Osamu 

Kobayashi's work come from a vital 

symbiosis and harmony, bound by a 

deep structure which has emerged only 

after an intense process, initially 

internal, strictly personal and 

dependent, then external, given by 

forces and balances set by the artist.

Osamu Kobayashi's painting (1984, 

Columbia, South Carolina, USA) is based

on games of strenght and balance in 

continuous evolution, an evolutionary 

process, a transformation based on the 

importance of the form and of the 

expanse which is the amplitude that is 

diffused and transmitted.

Kobayashi has been able to get over the

preconceptions and dogmas of painting,

freeing itself and thus producing a 

symbiosis between brush and colors, 

between gesture and idea. Inside his 

works, the artist manages to give shape

to the idea,  unveiling and announcing 

in an always new and extraordinary 

manner the content of the materia that 

only after years of experimentation and 

research can now perfectly configure.

Through a slow and meditative brush 

stroke, Kobayashi concretizes two levels

of reading in his works: one internal, 

personal and intimate, where mysterical

indications try to establish the basis for 

a research on his own self, and one 

open to the outside, universal, where 

the reading of the canvases can be 

sharable and partecipatory but never 

concluded and defined.

In his most recent works the time 

expands, the brush stroke isn't 

breathless and agitated, but becomes 

slower and sinous, the color, once 

mellow, is now able to unite by merging

to create nuances that illude to be 

infinite. 

The artist produces in a meditated and 

mediated way, choosing carefully the 

colors, often intense and bright; the 

spread color gains its own life, mixing 

and shading, the action on the canvas is

comparable to an unequal fight, until 

when, almost always, the shape of the 

work comes clear and wins.
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The shape must be understood as the 

eternal and immutable essence of all 

that is offered to our senses, as the 

principle which organizes the elements 

of the work in a unitary way but at the 

same time dynamic with his own 

autonomous development.

It's something that moves, that becomes and that 

transforms: something which can gain over time 

multple features and configurations (J.W. Goethe, 

cit.) , but it's also the sensitive 

appearance of the idea; it is a matter of 

that manifestation of the content in 

matter that is configured in an always 

new and different way. 

Kobayashi's poetics is based on the 

research of the importane of the form 

and of its becoming, where a neat and 

pure form starts to shade fighting and it

blends with the background, with what 

is around it, creating automatically and 

mechanically conflicts and supremacy 

fights that the artist tries to pacify.

The fight begins with the original idea, a

war setting the premises for the battle 

in the field, on the canvas where 

Kobayashi, with long vibrant brush 

strokes, draws essential shapes, where 

the uniform colors pacify and they find 

an ambiguous but stable and defined 

balance.

The image of the mind has to deal with 

the technique and with the real world, 

kobayashi succeeds within his works to 

define spatial and content problems 

arriving at formal levels that allow to 

give life to the change of idea.

The action of painting is a real struggle 

between the artist and the canvas; 

where the artist has all the mental 

processes as premise of the pictorial 

action through a gestuality that is 

always original, composed of balances 

and formalisms. And if the artist initially

worked through a brush stroke dictated 

by predetermined and studied moves 

that could seem irrational, now over the

years he has a more intuitive and fluid 

approach; the form on the canvas 

comes alive through a less violent fight,

the relationship that is established is of 

dialogue, between artist, technique and 

support. 

Now Kobayashi meditates with original 

images in an automatic and impulsive 

way about the inequity of contrasts and 

oppositions which fix on the canvas.

There isn't a serial division of 

Kobayashi's works, but it's possible to 

find a formal path inside of them. 

He uses the canvas to experiment with 
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proportions, color combinations where 

organic and geometric shapes are in a 

tense stable balance which which tends 

towards abstraction and simplification 

to the minimum terms, even the 

substance it involves so much the 

senses that in the spectator the inner 

struggle of Kobayashi returns, the 

surfaces vibrate, the eye can't stop at a 

single point, it wants to enjoy all the 

parts despite the minimal composition.

Osamu Kobayashi paints only the 

essential, he let every single element 

on the canvas be the protagonist, every

shape is crucial for the work.

Only through the use of time and 

memory we can understand the ultra 

absract subjects of Kobayashi, a fight 

between present and past which, once 

again, comes clear in remaining images,

justifying the peremptory titles.

After image trying, without succeeding, to 

outline a form, a subject and a clear 

thought but they let dynamics, even 

ironic, flow with our knowledge and 

knowledge, which can not reach a 

common agreement, establishing a 

universal image. 

The titles can be helpful in the reading, 

but the canvases often allow a 

coexistant multiple interpretation.

Important in Kobayashi's work is the 

relationship between earthly and 

metaphysical world; the composition 

are based on the balance and on the 

proportions, in them a feeling of 

sensorial fulfilment and satisfaction 

endure. The sensitivity for the color and

the materiality of the pigment derive 

from the pop influence from his 

formation in American territory 

(Maryland Institute College of Art, 

Baltimore, MD). In parallel we find 

inevitably elements of oriental artistic 

culture, philosophical theories of Zen 

matrix that give meaning to the sign on 

the canvas left by the artist, where the 

sensitivity, balance and suspension of 

time are significant elements.

It's as the relationships beteween light, 

tones and colors inside Osamu's works, 

want to establish inside the canvas a 

sort of perfect world.

It can rip from becoming what it 

assumes to be the infinte, beyond every

contingency.

The balance in Kobayashi's shapes is an

attempt to fix the eternal becoming of 

things, giving a temporary order and, 

not necessary, listened and put in 

place.
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Kobayashi doesnt't like to identify in 

periods or artistic movemnets, but it's 

impossible not to notice experimental 

elements which recall and can associate

him with abstract expressionism.

His works are concrete and asbstract at 

the same time, the artist activates 

processes of stylization that comes to a 

complete dissolution of the real fact.

A concrete work can be abstract at the 

same time, as Max Bill1 said addressing 

clearly the problem and giving us a 

claryfing exemple:

<<In an abstract work a red point on a 

white surface could be, theoretically, 

the figurative residue of a “sun shining 

through the fog, in a winter landscape”, 

in a concreated work a red point on a 

white surface isn't anything more than a

figurative law, un expression of a 

particular visual harmony>>.

1 Max Bill, From abstract art to concrete 
art, 1947

If for Rothko and Gottlieb, in 1943, the 

foundation of their expressive research 

was identified with in the myth as main 

source for inspiration and for reference, 

for Kobayashi it's the freedom of 

imagination of the space and images 

already seen where it's expressed the 

fight between the emotivity and the 

interiority giving life to a bidimensional 

and abstract version – it's painting of 

painting.
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CURRICULUM VITAE

Osamu Kobayashi was born in 

Columbia SC, in 1984.

He lives out of Brooklyn, NY.

He attended a BFA, in Maryland 

Institute College of Art, Baltimore, 

and New York Studio Residency 

Program, New York, NY in 2005
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