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Following Viaggi / Journeys, the exhibition presented in London last July, A+B (Brescia), Alma 
Pearl (London), Matèria (Rome), and z2o Sara Zanin (Rome) come together for the second 
chapter of their ongoing collaboration. 
 
Hosted by Reintegra Fine Art — a newly established art conservation studio in Rome 
presenting its inaugural exhibition — Another Look brings together works by Fabio Barile, 
Bekhbaatar Enkhtur, Margarita Gluzberg, Guglielmo Maggini, Beatrice Pediconi, Jhonatan 
Pulido, and Viola Relle. 
 
This new exhibition marks a further step in the dialogue between the four galleries, shifting the 
focus to new contexts, spaces, and perspectives. Another Look reaffirms the project’s core 
values: a spirit of exchange, curiosity, and shared exploration across geographies and 
practices. 
 
— 

Reintegra Fine Art is a space dedicated to the care of art in all its forms, where diverse skills 
intertwine to preserve, restore, and enhance the artistic heritage entrusted to it. 

The studio offers highly specialized services in the conservation, management, and restoration 
of ancient, modern, and contemporary artworks, relying on a team of professionals with 
extensive experience in the field. 

The new exhibition space emerges as a natural extension of this vision: a meeting place 
between technique and creativity, designed to host projects that establish a direct dialogue 
with artists, institutions, and galleries, fostering the appreciation and dissemination of art within 
both the Italian and international landscape. 

 
 
 
 



 
 
ABOUT THE ARTISTS 

Fabio Barile​
 Barletta, Italy, 1980. Lives and works in Rome. 

Fabio Barile is a photographer whose work explores the relationship between landscape, time, and 
natural processes, with an approach that intertwines photography and scientific research. His 
investigation began in 2005 with a project on coastal erosion, later included in the publication Visions 
and Documents and presented at the MAXXI in Rome in 2007 as part of the Atlante Italiano 007 prize.​
 In 2009, he held his first solo exhibition during Fotografia – Festival Internazionale di Roma, from which 
his first book was born. In 2017, after a solo show at Matèria, he exhibited at the Istituto Centrale per il 
Catalogo e la Documentazione in a project curated by Benedetta Cestelli Guidi, which put his works in 
dialogue with archival materials.​
 He has taken part in important group exhibitions such as Le Forme del Tempo (Fondazione Pescheria, 
2019) and On Earth – Imaging, Technology and the Natural World, shown at the 50th Rencontres d’Arles, 
FOAM Amsterdam, and Le Lieu Unique in Nantes (2019–2020).​
 In 2020, he was selected by UNESCO to document some of the most recent Italian sites added to the 
World Heritage List. His project Works for a Cosmic Feeling, published in FOAM Magazine, was a finalist 
for the MACK First Book Award and is now published by Witty Books. He is represented by Matèria 
(Rome). 

 
Bekhbaatar Enkhtur​
 Ulaanbaatar, Mongolia, 1994. Lives and works in Turin. 

The artistic practice of Bekhbaatar Enkhtur explores the multiple possibilities of sculptural language, 
focusing on the processes of material transformation and their relationship with space and the viewer. At 
the core of his research lies the concept of change, understood as an intrinsic and universal condition. 
Through the use of both organic and inorganic materials, the artist seeks to reveal their deepest qualities, 
endowing them with an almost vital presence capable of activating a sensitive and dynamic perception.​
 In 2023, he won the illy Present Future Prize at Artissima, and in 2024 he received the Special Mention 
of the Future Generation Art Prize. Recent solo exhibitions include Hearsay (Fondazione Sandretto Re 
Rebaudengo, 2024), Flux (Pedro Cera, Lisbon, 2024), and Imagining for Real (Matèria, Rome, 2023). He 
has also participated in group exhibitions such as Sleep! (Kunsthal KAdE, NL), Musafiri (HKW, Berlin), 
Survival Kit 16 (Riga), and the Future Generation Art Prize 2024 Finalists’ Exhibition (PinchukArtCentre, 
Kyiv). In 2025, he is among the artists selected for the Biennale of Bukhara and BIENALSUR. He is 
represented by Matèria (Rome) and Pedro Cera (Lisbon and Madrid). 

 
 
 
 
 



 
 
Margarita Gluzberg​
 Moscow, Russia, 1968. Lives and works in London. 

Margarita Gluzberg studied at the Ruskin School of Art, University of Oxford, and the Royal College of 
Art in London. Her multidisciplinary practice places great emphasis on drawing but also encompasses 
photography, sound installation, and performance. Gluzberg weaves historical, semi-autobiographical, 
and cultural elements into her work, often exploring the tensions and reciprocal interplay between past 
and present, memory recall alongside recurring fiction, and the politics of desire.​
 Solo exhibitions include Implicate Factory Outlet, Alma Pearl, London (2025); Otherwhere, Alma Pearl, 
London (2023); Proper Time, Karsten Schubert, London (2022); In Paradise, Pushkin House, London 
(2019); For Children Not For Children, Filet Space, London (2018); Avenue des Gobelins, Paradise Row, 
London (2012). Her work has been presented in major contemporary art spaces in the UK and abroad, 
including the Royal Academy of Arts, London; Towner Eastbourne; Drawing Room, London; Site Gallery, 
Sheffield; Musée d’Art Contemporain du Val-de-Marne, Paris; Contemporary Art Centre, Vilnius; Kunsthal 
KAdE, Amersfoort; Lunds Konsthall, Lund; and The British School at Rome (where she was a Wingate 
Scholar). In 2016, her Wellcome Trust project Rock on Bones, a series of multimedia performance 
lectures, was staged at the De La Warr Pavilion, Bexhill; the London Performance Studios; and the Royal 
College of Art.​
 Gluzberg has had a long career in art education, teaching across art schools in Britain and Europe, and 
was Reader in Fine Art at the Royal College of Art from 2012 to 2018. She is currently Senior Lecturer at 
the Royal Academy Schools. In 2025, she was elected to the Royal Academy of Arts. 

 
Guglielmo Maggini​
 Rome, Italy, 1992. Lives and works in Rome. 

His work stands at the border between installation and sculpture. His art captures the transition from one 
world to the next: a world of colours, sometimes exuberant, a world of epiphanies, of forms that no 
longer contain something but themselves become bearers of something forgotten. Organic plastic 
materials such as clay, and synthetics like rubber, resins, and more generally the world of plastic 
polymers, blend together in a sensitive exploration of the relationship between life and death — a journey 
between historical and personal memory. Space is conceived as a plastic volume, imaginary but above 
all psychosomatic. The relationships between the viewer, the artwork, and the architecture become the 
cornerstone of Maggini’s artistic process: on one hand, the physical space inevitably affects the sensory 
perception of the visitor; on the other, the artistic intervention brings about profound and decisive 
changes in the objective perception of the external world. 

 
 
 
 

 



 

Beatrice Pediconi​
 Rome, Italy, 1972. Lives and works in New York. 

Her research investigates the fragile, precarious, and transitory nature of existence, originating subtle 
and fluctuating imagery through a chance-based process that transforms matter. The final works result 
from different techniques (painting, drawing, video, and photography) applied sequentially in 
unconventional ways and often involving water as an agent of chaos. The main themes addressed in the 
work are transitions between stillness and movement, creation and destruction, permanence and 
transience, past and present — embodied by a continuous flow of ephemeral images. They reflect our 
vulnerable condition and explore our inevitable push toward renewal and regeneration. 

 
Jhonatan Pulido​
 Granada Meta, Colombia, 1988. Lives and works in London. 

Jhonatan Pulido completed his BFA at the Universidad Nacional de Colombia in 2014 and received an 
MA in Painting from the Royal College of Art in 2019.​
 His practice, deeply rooted in painting, explores Colombian architecture, the traditions of rural 
communities, and their relationship to socio-cultural conflict. His work focuses on the trauma of 
Colombia’s Civil War and the reparative role of painting among the population. Fields of yellows, bright 
reds, oranges, and other vibrant colours overlap and interact as text is concealed and buried beneath 
through a tactile application of form and colour. These works reference the multi-layered, richly coloured 
walls of buildings in his native Colombia, where graffiti left by guerrilla and paramilitary groups is often 
hidden beneath layers of paint. Pulido views these painterly acts as attempts to exorcise, re-appropriate, 
and control intimidating messages that trigger fear or trauma, while also displaying protective and 
healing properties. Through a continual application of material, he produces bold fields of colour and 
form that interact and overlap to explore the vibrancy of painting today, alongside the evocation of 
memory and the reparation of trauma lodged in the past.​
 His work has been featured in The Art Newspaper, Elephant Magazine, and Artsy Editorial, and has been 
acquired by major collections, including the Rubell Museum and the Jorge M. Pérez Collection (El 
Espacio 23) in Miami, USA, among others. 

 
Viola Relle​
 Budapest, Hungary, 1992. Lives and works in Munich. 

She studied at the Academy of Fine Arts Munich, specialising in the Sculpture for Ceramics and Glass 
class under Professor Nicole Wermers. From 2017 to 2018, she attended a Master’s class with Professor 
Markus Karstieß in the N. Prangenberg class. In 2016, she received a scholarship at Rutgers University, 
New Jersey. Like thoughts becoming tangible in space, Viola Relle’s sculptures emerge from the 
dialogue between material and transformation. Their surfaces bear traces of fire and water, of heat and 
cooling—of the elemental forces that shape them. Some appear as carefully assembled structures, 
others conceal their fragmentation beneath a seamless exterior. They shift between architectural 



presence and organic form, between construction and dissolution, never settling into a singular 
identityRelle has held solo exhibitions including Bring me back to earth at Galerie Rüdiger Schöttle, 
Munich; Menschen leben at Markus Lüttgen, Düsseldorf (2019); and has participated in various group 
exhibitions, including WARM at A+B Gallery (2024), Flirren ist menschlich at Neue Galerie, Gladbeck 
(2024), and verschachtelt at Neue Galerie Landshut (2024) and Petra Rink Galerie, Düsseldorf (2025). 


